FRANCIS     I                            6ll

Accademia della Crusca, which still exists, and which was
founded under his auspices by Francesco Grazzini and Leo-
nardo Salviata for the purification of the Italian language, its
name cmsca (bran) referring to the sifting of the chaff from
the flour.

But there was another work undertaken by Francis which
had more important consequences. He was the first to begin
arranging the building which we now know as the Uffizi Gal-
lery to adapt it for a picture gallery, and to begin placing
theie some of the family collection of pictures. Cosimo had
erected the lower part of the building to accommodate the
various public offices of the State, and on the second storey
had placed ranges of workshops where his skilled workmen
engraved, painted, made inlaid tables, executed models for
statues, distilled essences and carried on many other minor
arts.21 Above this second floor was an open loggia, being part
of the Passaggio 25 leading from the Palazzo Vecchio to the
Ducal Palace; this loggia Francis now caused to be enclosed
with glass, placing the architect and sculptor Buontalenli in
charge of the work, and conveyed there a number of the
family pictures scattered among their various villas. Buon-
talenti at the same time executed the statue of Francis (in
the dress of a Roman knight), placed over the portico at the
southern end of the gallery, facing the Palazzo Vecchio. Thus
was begun a work which after generations of the Medici made
one of Florence's greatest possessions. The great naval war
between England and Spain, the terrible conflict in France,
the battles and atrocities deluging the Netherlands with
blood, were the events taking place in other countries while
Florence was laying the foundations of her great picture gal-
lery, and the peace which she thus enjoyed made her lot by
comparison happy, even though under the tyranny of Fran-
cis I.

In 1582 Francis lost his only son, Filippo, at the age of
five. This was a serious loss to him, as he had no children by